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Max Liebermann 

Haus am Wannseegarten (House by the Wannsee Garden), c. 1920–1927 

 

Pastel and wax crayon on paper, mounted on cardboard, 302 x 472 mm 

on recto, signed lower right: “M. Liebermann“ 

on verso, on cardboard backing, upper right, label: “Liebermann-Ausstellung Hannover 1954 Katalog 
Nr. 117 Kunstverein Düsseldorf”; lower centre, label: “Fröhlich GmbH Hohenstaufenstraße 14 D-70178 
Stuttgart 0711/606363 fax 606304 Buch & Rahmen”; lower right, typewritten label: “Max Liebermann 
(Berlin 1847–Berlin 1935) Garten und Villa des Malers am Berliner Wannsee. Kreide und Aquarell? 
Rechts unten signiert” 

 

Provenance: 

(…) 

(Probably acquired by Hildebrand Gurlitt in France in the 1940s) 

By latest 1954: Hildebrand Gurlitt, Dusseldorf (per exh. cat.) 

Thence by descent: Private Collection, South Germany 

 

Exhibition: 

Max Liebermann 1847–1935. Kunsthalle Bremen, 1954. [no. 119, as Weißes Haus im Grünen] 

Max Liebermann. Niedersächsische Landesgalerie Hannover; Kunstverein Hamburg; Kunstverein 
Düsseldorf; Kunsthalle Bremen, 1954. [no. 117, as Weißes Haus im Grünen] 
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Primary sources: 

Hildebrand Gurlitt and Cornelius Gurlitt Papers: 

Photographs: BArch, N 1826 Bild-1951[=17.1_F1725], [n.d.] 

 

Hildebrand Gurlitt and Cornelius Gurlitt Papers – possible references: 

Correspondence: BArch, N 1826/182, fol. 133f. Hermann Reemtsma to Hildebrand 
 Gurlitt, 4 October 1946 
 BArch, N 1826/181, fol. 338ff. Karl Probst to Hildebrand Gurlitt, 
 October/November 1946 

Sales ledger 1937–41 : 4 May 1940 [no. 87] 
 11 September 1941 [no. 113] 
 12 September 1941 [no. 122  

Sales ledger 1937–?: 4 May 1940 [no. 1321] 
 2 September 1941 [no. 1461] 
 22 September 1941 [no. 1461] 
 
Ministère des Affaires étrangères, Archives diplomatiques, Paris: 
Achats allemands en France, no. 209SUP/824  
 
National Archives, College Park, Maryland (NARA): 

M1946, Munich Central Collecting Point, Correspondence  
www.fold3.com/image/270065548/ (14 March 2017) 

 

Further sources consulted: 

Rosenhagen, Hans. Liebermann. Vol. XLV of Künstler-Monographien. Bielefeld: Velhagen & Klasing, 
1900. 

Klein, Rudolf. Max Liebermann. Berlin: Bard, Marquardt und Co., 1906. 

Hancke, Erich. Max Liebermann: Sein Leben und seine Werke. Berlin: Bruno Cassirer, 1914. 

Liebermann als Zeichner. Exh. cat., Paul Cassirer, Berlin, February–March 1916.  

Max Liebermann: Gemälde, Handzeichnungen. Exh. cat., Kestner-Gesellschaft e.V., Hannover, 1 
October–5 November 1916. 

Handzeichnungen von Max Liebermann. Exh. cat., Galerie Ernst Arnold, Dresden and Breslau, 1916. 

Max Liebermann:  Ausstellun zum 70.  Geburtstage des Künstlers. Exh.  cat., Königliche Akademie 
der Künste, Berlin, July–August 1917. 

Friedländer, Max J., ed. Max Liebermanns Graphische Kunst. 1st ed., Dresden: Ernst Arnold, 1920. 

Max Liebermann:  Bilder Aquarelle Pastelle.  Exh.  cat., Moderne Galerie Thannhauser, Munich, 
January–February 1923. 

Ausstellung Max Liebermann im Zürcher Kunsthaus. Exh. cat., Zürcher Kunsthaus, Zurich, June–July 
1923. 

Friedländer, Max J. Max Liebermann. Berlin: Propyläen, 1924. 

Max Liebermann: Pastelle Zeichnungen Graphik. Exh. cat., Moderne Galerie Thannhauser, Munich, 
February–March 1924. 

Max Liebermann:  Werke aus Frankfurter Privatbesitz.  Exh.  cat., Galerie M. Goldschmidt & Co., 
Frankfurt on the Main, December 1927. 

Ausstellung von 80 Pastellen: zum 80. Geburtstag von Max Liebermann. Exh. cat., Bruno Cassirer, 
Berlin, July–August 1927. 
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Ostwald, Hans. Das Liebermann-Buch: mit 270 Bildern von Max Liebermann. Berlin: Paul Franke, 
1930.  

Kurth, Willy. Max Liebermann. Potsdam: Eduard Stichnote, 1949. 

Scheffler, Karl. Max Liebermann. Rev. ed., Wiesbaden: Insel, 1953. 

Max Liebermann in Hamburg. Exh. cat., Hamburger Kunsthallein collaboration with BAT-Haus, 14 
February–31 March 1968.  

Max Liebermann und sein Kreis: Grafik der Berliner Sezession. Zeichnungen Lithographien, 
Radierungen. Exh. cat., St. Annen-Museum Lübeck, 1971/1972. 

Meissner, Günter. Max Liebermann. Leipzig: E.A. Seemann, 1974. 

Max Liebermann in seiner Zeit. Exh. cat., Nationalgalerie Berlin, 6 September–4 November 1979; 
Haus der Kunst, Munich, 15 December 1979–17 February 1980. 

Eberle, Matthias. Max Liebermann: 1847-1935; Werkverzeichnis der Gemälde und Ölstudien. 
Munich: Hirmer, 1995-1996. 

Schiefler, Gustav. Max Liebermann: Sein graphisches Werk: The Graphic Work 1876–1923. 1st ed., 
Berlin: Bruno Cassirer, 1923; 4th ed., rev. and enl., San Francisco: Alan Wofsy, 1997. 

Im Garten von Max Liebermann. Exh. cat., Hamburger Kunsthalle und Alte Nationalgalerie, Berlin 
12 October 2004–9 January 2005. 

Max Liebermann: Pastell - Zeichnung - Druckgraphik – Aquarell. Exh. cat., Südtiroler Kulturinstitut, 
Bozen, 31 March–26 April 2005; Stadtmuseum Borken, 9 July–16 October 2005. 

Faass, Martin, and Petra Wandrey. Die Idee vom Haus im Grünen: Max Liebermann am Wannsee. 
Berlin: G & H Verlag, 2010. 

 

Akademie der Künste, Berlin (Archive)  

Archives Nationales, Paris 

Archiwum Państwowe we Wrocławiu (State Archives Wroclaw)  

Bayerische Staatsbibliothek, Munich (Erhard Göpel Papers)  

Bundesarchiv, Koblenz 

Cultural Plunder by the Einsatzstab Reichsleiter Rosenberg: Database of Art Objects at the Jeu de 
Paume 

Database “Central Collecting Point München” 

Database “Entartete Kunst“ 

Database “Kunstsammlung Hermann Göring” 

Galerie Heinemann Online 

Getty Provenance Index, German Sales Catalogs 

Kunsthalle Bremen (Archive) 

Landesmuseum Hannover (Archive) 

Lootedart.com 

Lost Art  

Musée d’Orsay, Paris (Documentation de la conservation) 

Répertoire des Biens Spoliés 

Verzeichnis national wertvoller Kunstwerke (“Reichsliste von 1938”) 

 

Note: 

The pastel is not included in the catalogue raisonné of Liebermann by Matthias Eberle. 



© Gurlitt Provenance Research Project  Object record excerpt for Lost Art ID: 568266  

27 February 2018 (interim results)  www.lostart.de/EN/Fund/568266 

Since this work is signed and does not bear an estate stamp, it is unlikely that it was part of the 
Liebermann estate. 

Documentation in the Archives diplomatiques in Paris suggest that this work was acquired by 
Hildebrand Gurlitt in France in the 1940s. 

Among the personal papers found in Cornelius Gurlitt’s Salzburg home is a collection of about 2400 
photographs of artworks. Photograph no. 17.1_F1725, is a reproduction of this work. 

 

Rights:  

All rights to this report belong to the German Lost Art Foundation under whose administration the 
Gurlitt Provenance Research Project operates. 

 

Disclaimer:  

The Gurlitt Provenance Research Project, as the successor to the Task Force Schwabing Art Trove, 
focused exclusively on the provenance of the artwork described in this report. This report does not 
purport to make pronouncements on any legal claims and legal positions. Where individuals are 
referred to as descendants, this term is not legally binding. No liability will be accepted for 
conclusions drawn by third parties based on this report.  

The Gurlitt Provenance Research Project endeavoured to ensure the accuracy and reliability of the 
information provided in this report. No liability will be accepted, in particular, for the accuracy of 
the used sources; the facts, analyses and conclusions contained therein; the exhaustiveness of 
research and evaluation of the available source material; any analyses or conclusions drawn from 
the sources in the course of research; the findings on the subject of the report and how they were 
derived; the authenticity of the artwork, its attribution to a particular artist, and/or its monetary 
value.   

The conclusions drawn in this report may be revised, should additional relevant material be 
discovered. The Gurlitt Provenance Research Project welcomes any information that may augment 
or clarify the provenance of this work. 


