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Aristide Maillol 

Portrait de femme avec couronne de fleurs (Portrait of a Lady with Flower Chaplet) 

 

paint on brick, 33.5 x 22 cm 

on recto, monogrammed lower left: “M“ 

on verso, frame, upper left, inscribed in pencil: “24a”; upper right, label: “12”; centre left, inscribed in 
pencil: ”Dina Vierny 36 rue Jacob”; centre right, inscribed in blue: “12”; lower centre, inscribed in 
pencil: “22a [?]”; typewritten label: “Aristide Maillol (Banyuls-sur-Mer 1861–Banyuls-sur-Mer 1944) 
Auf einem Ziegelstein gemaltes Brustbild einer idealen Figur Unten links bez. M” 

 

Provenance: 

(…) 

Hildebrand Gurlitt 

Thence by descent: Private Collection, South Germany 

 

Primary sources: 

Hildebrand Gurlitt and Cornelius Gurlitt Papers: 

Photographs: BArch, N 1826 Bild-2130 [April 1983] 

 

Hildebrand Gurlitt and Cornelius Gurlitt Papers – possible references:  

Sales ledger 1937–41: 21 January 1941 [no. 176] 

 3 August 1942 [no. 139] 

 15 March 1944 [no. 163] 

Current (checking) account: 10 February 1942 [no. J.35] 
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 12 February 1942 [no. W.34] 

 25 August 1942 [no. W.39] 

 11 September 1942 [no. J.60] 

 21 January 1943 [no. W.45] 

 25 January 1943 [no. J.65] 

 

Further sources consulted: 

Annuaire de la curiosité et des beaux-arts et de la bibliophilie, vols. 1911–1914, 1920, 1922, 1924–
1940.  

Cladel, Judith. Maillol: sa vie, son oeuvres, ses idées. Paris: Grasset, 1937. 

Rewald, John. Maillol. Paris: Éditions Hyperion, 1939. 

Les ventes de tableaux, aquarelles, gouaches, dessins, miniatures á l’Hôtel Drouot. Vol. October 
1940–July 1941, Paris: self-publ., 1941. 

Les ventes de tableaux, aquarelles, gouaches, dessins, miniatures à l’Hôtel Drouot. Vol. September 
1941–July 1942. Paris: self-publ., 1942. 

Les ventes de tableaux, aquarelles, gouaches, dessins, miniatures à l’Hôtel Drouot. Vol. September 
1942–July 1943. Paris: self-publ., 1943. 

Exposition Maillol. Exh. cat., Galerie Charpentier, Paris, 1947. 

Berger, Ursel. Aristide Maillol. Munich: Prestel, 1996. 

Vierny, Dina. Aristide Maillol. Bern: Benteli, 2000. 

Genge, Gabriele. Artefakt Fetisch Skulptur: Aristide Maillol und die Beschreibung des Fremden in der 
Moderne. Berlin & Munich: Dt. Kunstverlag, 2009. 

Sanchez, Pierre. Les expositions de la Galerie Eugène Druet. Dijon: L’Èchelle de Jacob, 2009. 
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Witt Library, London 

 

Note: 

The inscription on verso “Dina Vierny” refers to Maillol’s muse in later years.  

An interior shot of the family residence in Southern Germany, dating from 1983, shows the artwork 
on display. 

 

Rights:  

All rights to this report belong to the German Lost Art Foundation under whose administration the 
Gurlitt Provenance Research Project operates. 

 

Disclaimer:  

The Gurlitt Provenance Research Project, as the successor to the Task Force Schwabing Art Trove, 
focused exclusively on the provenance of the artwork described in this report. This report does not 
purport to make pronouncements on any legal claims and legal positions. Where individuals are 
referred to as descendants, this term is not legally binding. No liability will be accepted for 
conclusions drawn by third parties based on this report.  

The Gurlitt Provenance Research Project endeavoured to ensure the accuracy and reliability of the 
information provided in this report. No liability will be accepted, in particular, for the accuracy of 
the used sources; the facts, analyses and conclusions contained therein; the exhaustiveness of 
research and evaluation of the available source material; any analyses or conclusions drawn from 
the sources in the course of research; the findings on the subject of the report and how they were 
derived; the authenticity of the artwork, its attribution to a particular artist, and/or its monetary 
value.   

The conclusions drawn in this report may be revised, should additional relevant material be 
discovered. The Gurlitt Provenance Research Project welcomes any information that may augment 
or clarify the provenance of this work. 


