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School of Rembrandt 

Hermit before a Cross 

 

Oil on panel, 34.3 x 24.8 cm 

on verso, frame, upper left, illegible inscription in blue; centre right, inscribed in pencil: “Wappen-

Siegel: Herzog v. Orléans“; lower right, inscribed in pencil: “32 x 24” 

on panel, upper left, handwritten label: “Staveren, Jan van Leiden um 1625–nach 1668 Leidener Fein 
und Genremaler. Lesende und betende Einsiedler und Greise in Höhlen oder abgestorbenen Bäumen 
sind sein Stoffgebiet Walther Bernt Holl. Maler d 17e Jahrh. Blz 786.”; underneath the label, inscribed 
in black ink: “Mo[…?]”; second white label: “DM 1 100.-“; centre left, inscribed in black ink: “original 
article IXI”; centre, red seal wax with a crown and three Fleurs-de-Lis [Dukes of Orléans]; lower right, 
white label: “Jan van Staveren (Leiden um 1625–Leiden 1668 oder 1669) Eremit. Öl auf Eichenholz. Auf 
der Rückseite das Siegel des Herzogs von Orléans. Aufschrift (Tinte) “Original article I X I” Das Bild ist 
durch überscharfe Reinigung beschädigt. So fehlt der Stich an der Wand” 

 

Provenance: 

(…) 

Duke of Orléans ? 

(…) 

1937: Eduardo Lucas de la Peña Moreno, Paris (per RKD Friedländer) 

(…) 

Hildebrand Gurlitt 

Thence by descent: Private Collection, South Germany 

 

Primary sources: 

Hildebrand Gurlitt and Cornelius Gurlitt Papers: 

Photographs: BArch, N 1826 Bild-2130 [January 1981] 
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 BArch, N 1826 Bild-1655 [=12.1_F1247], [n.d.] 

 

Rijksbureau voor Kunsthistorische Documentatie, The Hague: 

Folder 550 Rembrandt, file 12  

 

Further sources consulted: 

Dubois de Saint-Gelais, L. Français. Description des tableaux du Palais Royal: avec la vie des peintres 

à la tête de leurs ouvrages : dédiée à Monseigneur le duc d'Orleans, premier prince du sang. Paris: 

Chez d'Houry, 1727. [a copy online: 

https://babel.hathitrust.org/cgi/pt?id=gri.ark:/13960/t6h14mz7b;view=1up;seq=11 (1 August 

2017)] 

Catalogue des tableaux flamands du cabinet de feu S.A.R. Monseigneur le Duc d'Orléans. Auct. cat. 

[?], Rue St. Severin, Paris, 9 June 1727. 

Fontenay, Louis-Abel de Bonafous. Galerie du Palais-royal gravée d'après les tableaux des 

différentes écoles qui la composent […]. 3 vols. Paris: Laporte, 1786. 

Orleans Gallery. Auct. cat., Royal Academy (125 Pall Mall), London, 1793. 

Orleans Gallery. Auct. cat., 16 Old Bond Street, London, May 1795. 

Buchanan, William. Memoires of painting, with a chronological history of the Importation of the 

Great Masters into England since the French Revolution. London: Ackermann, 1824. 

Annuaire de la curiosité et des beaux-arts et de la bibliophilie, vols. 1911–1914, 1920, 1922, 1924–

1940. 

Catalogus no. 2 van de oude schilderijen en teekeningen in het bezit van de N.V. Kunsthandel P. de 

Boer. Exh. cat., Kunsthandel P. de Boer, Amsterdam, 1930, Alt-Holländische Galerie O. Busch, 

Frankfurt, 1930, Galerie Hans Bammann, Dusseldorf, 1930. 

Tableaux anciens en possession de la N.V. Kunsthandel P. de Boer. Exh. cat., Kunsthandel P. de Boer, 

Amsterdam, June–July 1931. 

Catalogus van oude schilderijen. Exh. cat., Kunsthandel de Boer, Amsterdam, Summer 1936. 

Catalogue de tableaux anciens. Exh. cat., Kunsthandel de Boer, Amsterdam, July–August 1937. 

Tentoonstelling van oude schilderijen der Collectie N.V. Kunsthandel P. de Boer. Exh. cat., 

Kunsthandel P. de Boer, Amsterdam, 8 June–3 July 1939. 

Catalogus van oude schilderijen. Exh. cat., Kunsthandel P. de Boer, Amsterdam, 1940. 

Catalogus van oude schilderijen. Exh. cat., Kunsthandel P. de Boer, Amsterdam, 1941. 

Les ventes de tableaux, aquarelles, gouaches, dessins, miniatures á l’Hôtel Drouot. Vol. October 

1940–July 1941, Paris: self-publ., 1941. 

Les ventes de tableaux, aquarelles, gouaches, dessins, miniatures à l’Hôtel Drouot. Vol. September 

1941–July 1942. Paris: self-publ., 1942. 

Les ventes de tableaux, aquarelles, gouaches, dessins, miniatures à l’Hôtel Drouot. Vol. September 

1942–July 1943. Paris: self-publ., 1943. 

Rembrandt Graphik: Malerei der Rembrandt-Schule. Exh. cat., Staatliche Museen zu Berlin, 21 

August–28 December 1969. 

Bernt, Walter. Romeyn bis Zyl. Vol. 3 of Die niederländischen Maler des 17. Jahrhunderts. Munich: 

Bruckmann, 1970. 

Penny, Nicholas. The Orléans Gallery. Vol. 2 of National Gallery Catalogues: The sixteenth century 

Italian paintings. London: National Gallery Company, 2008. 
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Archives de Paris: 

Tables annuelles de l'état civil 1946, actes de décès, 1946, 8e arr., Registre de commerce, V12E336 

Tribunal de commerce (Seine), Registre de commerce, D33U/3/290, no. 79776 

Tribunal de commerce (Seine), Registre de commerce (Seine), D34U/3/1815, no. 79776 

 

akg-images  

Archives Nationales, Paris 

Bildarchiv Foto Marburg (Bildindex) 

Cultural Plunder by the Einsatzstab Reichsleiter Rosenberg: Database of Art Objects at the Jeu de 
Paume 

Database “Central Collecting Point München” 

Database “Kunstsammlung Hermann Göring” 

Database “Sonderauftrag Linz” 

Getty Provenance Index, German Sales Catalogs 

Herkomst Gezocht 

Lootedart.com 

Lost Art  

Ministère des Affaires étrangères, Archives diplomatiques, Paris 

Musée du Louvre, Documentation générale  

Musée du Petit Palais, Paris (Documentation Marianne Roland-Michel) 

National Archives, College Park, Maryland 

Répertoire des Biens Spoliés 

Rijksbureau voor Kunsthistorische Documentatie, The Hague (Max Friedländer Notebook) 

Verzeichnis national wertvoller Kunstwerke (“Reichsliste von 1938”) 

Witt Library, London 

 

Note: 

Expert opinion suggests that this work was not executed by Jan Adriaensz van Staveren but by the 
School of Rembrandt. A corresponding picture card from the Friedländer photo archive was found 
at the Rijksbureau voor Kunsthistorische Documentatie. The information on the card mentions the 
Spanish art dealer Eduardo Lucas de la Peña Moreno (1902–1946) and the year 1937. It has not 
proven possible yet to establish when and from whom Gurlitt or Lucas Moreno acquired the work. 

Among the personal papers found in Cornelius Gurlitt’s Salzburg home is a collection of about 2400 
photographs of artworks. Photograph no. 12.1_F1247, is a reproduction of this work; inscribed on 
verso, “P. Boer” [?] and other illegible remarks. 

The red wax seal on verso bears the coat of arms of the Dukes of Orléans, which were in use in that 
composition from the 14th until the 19th century.  

An interior shot of the family residence in Southern Germany, dating from 1981, shows the artwork 
on display. 

 

Rights:  

All rights to this report belong to the German Lost Art Foundation under whose administration the 
Gurlitt Provenance Research Project operates. 
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Disclaimer 

The Gurlitt Provenance Research Project, as the successor to the Task Force Schwabing Art Trove, 

focused exclusively on the provenance of the artwork described in this report. This report does not 

purport to make pronouncements on any legal claims and legal positions. Where individuals are 

referred to as descendants, this term is not legally binding. No liability will be accepted for 

conclusions drawn by third parties based on this report.  

The Gurlitt Provenance Research Project endeavoured to ensure the accuracy and reliability of the 

information provided in this report. No liability will be accepted, in particular, for the accuracy of 

the used sources; the facts, analyses and conclusions contained therein; the exhaustiveness of 

research and evaluation of the available source material; any analyses or conclusions drawn from 

the sources in the course of research; the findings on the subject of the report and how they were 

derived; the authenticity of the artwork, its attribution to a particular artist, and/or its monetary 

value.   

The conclusions drawn in this report may be revised, should additional relevant material be 

discovered. The Gurlitt Provenance Research Project welcomes any information that may augment 

or clarify the provenance of this work. 


